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Yepkachbkuii HallilOHANBHUH yHiBepcuTeT iMeHi bornana XMenbHULIBKOTO

®YHKLIS XYI0KHBOI'O MAPAJIOKCA B AHIIIACBKOMY
ECTETHU3MI (HA MATEPIAJII TBOPIB O. BAIJIJIA)

Y cmammi poszensoaromecs ocho6Hi c8imoensaoni 3acadu aHeniicbKko20 ecmemusmy, sKi bepyms
csill nouamoxk y meopuocmi O. Baiinoa. LlenmpanvHum Xy00dcHimM nputiomom nUCbMeHHUKa € napa-
00KC, ambisaieHmHa CYMHICMb K020 CMAE OOCKOHAIUM 30ACO0O0M BUPAdICEHHsL T0ell eCnemusmy.
Kongnixmu mucmeymea i scumms, kpacu i Mopaii cmaromes O0CHOBONOJONCHUMU He MITbKU OIS
XYOO02UCHIX, a U OJis1 NYORIYUCMUYHUX MBOPI8 anenilicbkoco nucbmennuka O. Baiinoa. 3ayeasicumo, wo
YIHHICMb KPUMUYHUX eceig agmopa 01 NPo2oioulenHs ioel ecmemusmy 3yMO8II0EMbC UKOPUC-
MAHHAM RPULOMY NAPAOOKCd, AKUL QYHKYIOHYE HA PI3HUX MeKCmOosux pieHax. /locaiddcenHs 30ce-
PeOdHCEHO HA 0CODIUBOCTNAX 3ACMOCYBAHH NPULLOMY XY00CHbO20 napadokca y meopax O. Baiinoa,

AKI HALeAHCAmd 00 PIZHUX IHCAHPIB.

Kniouoegi cnosa: sixkmopiancmaeo, ecmemusm, napadokc, ONO3uyis, cenc, HOHCEHC.

IlocTanoBka mnpodjeMu. 3acToCyBaHHS TIpH-
oMy XyTO)KHBOTO Tapajgokca sk crocoly Bimobpa-
JKEHHSI ¥ OCMUCIIEHHS AIMCHOCTI Ma€ CBOIO CIELH-
¢iky 3aJeXKHO BiJ 0COONMBOCTEH IiTEpaTypHHX Ta
CYCHUIPHHX TpoleciB okpeMo B3siToi modu. pyra
noioBuHa XIX cT. B AHIIII 03HAMEHOBaHa TOSBOIO
€CTeTU3MY SIK pPeaKilii Ha MOpai3aTopcTBO Ta COIli-
aTBPHUN METEPMiHI3M BIKTOpiaHCHKOI ermoxu. OgHuM
3 OCHOBOIIOJIOXKHUKIB IIbOTO MUCTELBKOTO PYXy CTaB
O. Baiinn, sikuii He TiTbKA MalCTEpHO 3aCTOCOBYBaB
NpUHAOM MapajoKca y CBOiX TBOpax, a i caM IO3H-
nioHyBaB ce0e SK «IPHHL Tapagokcay. Buxopuc-
TaHHS JITEPaTypHOTO NapajoKkca IJisi BUPAKEHHS
CBITOIISIIHUX 3aCajl €CTETU3MY CTaHOBUTH JOCHI-
HUIIEKHUI iHTEepeC Ta MOoTpedye IPYHTOBHOTO aHATI3y
(YHKIIOHAIBHUX OCOOIMBOCTEH I[HOTO MPHHOMY Yy
TBOPUYOCTI NMCbMEHHHUKA.

AHaJi3 ocTaHHIX JociaizkeHb 1 myOmikamii.
Teopuwmit ciamok O. Baiinma OyB 00’€kToM ITOCII-
JOKEHb 3aKOPIOHHUX Ta BITUM3HSHHUX HAYKOBIIIB.
Cepen mux O. Akimona, JX. Baiitm, J[x. Bymkoxk,
P. I'mennep, K. Jlenso3, H. Cemmen3 ta inamri. Koxen
13 TOCITiTHUKIB PO3TIISIAB OKPEMUIT aCTIeKT TBOPYOCTI
MUChbMEHHHKA: (Dioco(ito ecTeTu3My, peanizalito
npuiioMy napajokca B okpemux TBopax O. Baiunga
YM CMHCJIOBE HAaBAaHTAXXCHHS IMapajoOKCiB 3arajoM.

OCKUTBKH TIEHTPIBHAM TIPUAOMOM ITHCHMECHHHKA
€ caMe MapajioKC, BiH HEOIMIHHO CTa€ BUpPA3HH-
KOM €CTETHYHUX IOTIISAIIB aBTOpa, el KOHKPETHUH
B3a€MO3B 130K MK CMHCJIOBOIO HAIOBHEHICTIO M
TaKOK HE3BHUYHOI (OPMOIO BUPAXKCHHS MOTpelye
O1ITBII TPYHTOBHOTO aHAI3Y.

IlocTanoBka 3aBaanHsA. 3a HEOOXiAHOCTI HOCTTi-
IUTH OCOOJIMBOCTI B3a€EMO3B’S3KIB MiXK CBITOTJISIA-
HUMH 3acajlaMd €CTeTH3MY Ta IapaJoKCaTbHUMU
BHCJIOBJIIOBaHHSIMH, HassBHUMU y TBopax O. Baiinna,
MU TpoaHalizyemo crnenudiky peanmizamii ecrte-
THYHUX HOI‘JIHI[iB IIUCbMCHHHKA B MEXax HpI/II\/'IOMy
XYIIO)KHBOTO Tapajokca, OCOOMUBOCTI HOro (hyHK-
IIOHYBaHHS Ha Pi3HUX CTPYKTYPHO-KOMITIO3UITIHHIX
PIBHSIX TEKCTY.

Buxknag ocHoBHOro Mmatepiany. OnHi€ro i3 3HaKO-
BUX MOCTarei Jniteparypu Apyroi nonoBuHu XIX crt.
6yB O. Baiing, sskoro P. ['meHnep Ha3uBaB «BEIUKUM
napaaokCom», 3a3Hadarodu, MO0 KOJIW MHUCBbMEHHUK
BHCTYIIaB y POJIi imeamicTa, 3 HbOTO HACMIiXaJIHCS
i mpuitmManu 3a AypHsS, a KOJMU BiH BOATaB MacKy
[WHIKA, HUM 3aXOIUTIOBAIIUCSA Ta HOTO JTOTEIMHOCTI
BimnaBanu HanexHe [4, c. 10—11]. k. Byakok 3ay-
BaXKy€, IO MapajoKC € XapaKTePHOIO PHCOI0 TBOP-
YOCTi MMCBMEHHUKA, TOMY IO caMme Leil iiteparyp-
HUAU TPUHAOM MIT BUPA3UTH aMOiBaJICHTHY IIPUPOITY
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Horo cTaBieHHS 10 CBiTY. JlOCHiTHUK TaKoX 3BEPTAE
yBary Ha Te, mo exuani poman O. Baitnga He napma
MIPUCBSIYCHUN TeMi NBIMHWKA («IOMMENbraHrepay).
VY npoMy poMaHi aBTOp HiOM po3IIENUB ceOe HaBOE:
norenHomy 1uHIKY Jlopay [enpi mpoTucraBneHuit
Jopian I'peit, skoMmy BIacTUBE Oa)KaHHS 3aJIUIIATUCS
MOJIOIMIM SIKOMOTA JIOBIIIE H Mi3HATH CyTHICTH BCHOTO
Ha cBiTi [11, c. 9-10]. BuciaoBmo0UYHCh HACTIIBKH
eKCTpaopaIMHApHO, MO0 IIe HEOAMIHHO BHKIHKAJIO
PE30HAHC y CYYacHHKIB, HNHCbMEHHHK IPHBEPTAB
yBary A0 CcyTTeBUX (ioco(ChKUX MUTaHb Ta Cyc-
HTBHUX MTPOOIEM.

Ha nymxy O. AxiMOBOi, mapaaoKCaJbHICTh
O. Baiinna € BifoOpaXxeHHAM KyJIbTYPHO-ICTOPUIHIX
CyMEepEeIHOCTEH HOTO Jacy, OCKUIBKH HOTO IMapagokc
IPYHTY€ThCS Ha MapaloKCaJbHOCTI CYCHUIBHOIO Ta
JITEpaTypHOrOo XUTTs BiKTOpiaHCHKOI 00wH, ii igeo-
JIOTIYHUX Ta MOpANbHUX ysABIeHb. HaykoBenp mif-
Kpecioe, 1o konuentiro O. Baiinaa HeoOXigHo po3-
IVIS,IaTH B KOHTEKCTI 1CTOPil aHDIMCHKOI JiTeparypu
XIX ct. Ta dinocodii ecreTusmy, iaeiHOT Tedii, sKa
BUHUKJIA SK peakilis Ha BikTopiaHcTBO. Came B IiHt
arMocepi cynepewnBuX ieil MUCHbMEHHUK 00upae
MO3HLII0 TMOOOPHUKA €CTETH3MY, AJIS SIKOTO Kpaca
BHUIIIC 3a MOpaJib, MUCTELTBO I[IHHIIIE PEaIbHOCTI,
a Hacojona — HaWBaxJHBime B KUTTI. [lMcbMeH-
HUK BUCTYIA€ TMPOTH BIKTOPIaHCHKHUX YIEpPEIKeHb
Ta BOJHOYAC MPOTECTYE IPOTH BIACTHUBHUX CYCIIiJIb-
ctBy Baa. Dinmocodis ecteTr3my 3 iHANUBITyaTiZMOM 1
KyJIETOM KpacH HEpO3pUBHO IOB’s13aHa 3 isocodieto
JKUTTS, sIKa TPYHTY€ETHCSI HAa CHIBYYTTI Ta TOJEpaHT-
HOCTI 1100 iHmmwmx [1, ¢. 6-7].

OcHoBHI nonoxeHHs (iocodii ecTeTnsMy 3aKia-
JleHi B 30ipi fioro eceiB «Hamipuy, 30kpema B «3aHe-
naai OpexHi» — KpUTHIHOMY [iano3i Mixk BiBiaHoM
ta CHpiIOM Mpo 3HAYEHHS XyHAOXKHBOI YSIBH, KpacH
Ta CTWIIIO AJISl HAaMCaHHS iCTUHHOTO JIITepaTypHOro
TBOpY. Bapto 3ayBaxuty, 1110 BCst aprymeHTais Bisi-
aHa pealizyeTrbes y Gopmi mapajokca, a ii npaBHIib-
HICTh MIATBEPIKYETHCS HHU3KOIO CyNEepPedHOCTEH.
Bin ctBepmxye: “Paradox though it may seem — and
paradoxes are always dangerous things — it is none
the less true that Life imitates art far more than Art
imitates life” [8] — («l{e mooxce 30amucs napadok-
COM — @ Napaookcu 3aedcou Hebe3neuni, — ma 6ce-
maxu ye npagoa: JCUMmms Hacaioye MUCmeymeo 3Ha-
YHO yacmiwie, HidIC MUCMEYMBO HACAIOYE HCUMMS»).
Ane BiBiaH, 31a€TbCs, HE PO3yMi€, IO BCE, IO BiH
Ka)ke, MOJKHA CIIPOCTYBATH MOTO K apryMEHTAL€lo.
BiH Ha3uMBa€ IUPICTh «OTHUAHOI Ta HE3IOPOBOIO
3IMI0HICTIO», 13 YOTO 3pO3yMiJIO, IO BiH HAJA€E Tepe-
Bary nepeGibIIeHHo Ta GpexHi. Moro miarpuMka ta
3aXOIUICHHSI HEMPABJIOI0 MOPOKYE MpodiieMy TOTO,
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II0 YMTAueBi CKJIAJHO IMPUHHATH Xo4ya O IIOCH i3
TOTO, 1110 BiH TOBOPHUTH, 32 MPaBIY.

Oxpim Toro, BiBiaH moTparuise B meperuieTiHHs
CYTIepeYHOCTEH Ta TMapajgoKCiB, KOJIU HAMaraeThCs
HABECTH MPHUKJIATH 13 )KHUTTS IS TOTO, 00 JOBECTH,
IO JKUTTS HACJiTye MUCTENTBO. BiH po3mnoBinae icTo-
pito mpo 4JosoBika Ha HMeHHA Mictep Xaiia, skuii
NOTpanuB y CHUTYyalilo, iIEHTUYHY Till, 3 AKOI MOYH-
HaeThbest «JluBHA icTopis gokropa JKekina i mictepa
Xaiinay. 3aBepuIyroun ONOBiAb clioBaMUu “At least it
should have been”— («Ilpunatimui max 6ono mano 6
O6ymuy), BiBiaH 3MyIIlye 4nTada MOCTaBUTH IIiJ CyM-
HiB NIPaBAMBICTH yCi€i onoBiai. OTke, BiH HAMaraeTbcs
3MYCHTH MUCTEIITBO CBOET OIOBIJIi HACIIITyBaTH KUTTS
B Takui CHOCiO, HIOM I1e KUTTS HACIIIye MUCTEIITBO.
Ile muBHE KOJIO iMmiTalii iCHyBaTHME, JOKH YHTad
BBa)KaTHMe, 1[0 MUCTELTBO Ma€ HACIiayBaTH (OpMHU
KUTTS, TI00 OyTH MPaBIOTNOMIOHNM, 1 HABIAKH, KON
BiBiaH po3kaxe CBOIO iCTOpit0, BOHA CTaHE YKHUTTSIM.
Po3mipkoByroun Haj TakuM TapaioKCoOM, HE MOXHA
CKa3aTu HaleBHe, M Openie BiBiaH, uu Kaxe mpasiy.

Iamwmii kputnuanit pianor O. Baiinma «Kputnk
SK MUTEIb», B SKOMY aBTOP HAMara€ThCs MOKJIACTH
Kpail po3pi3HEHHIO Mi’k 00pa30TBOPUYUM MHUCTEIITBOM
1 KpuTHKOI0. JMCKyCis pO3MOYMHAETHCS 3 TOTO, IO
EpHect 3amaerbcs mHTaHHSM, YOMY KPUTHKH HE
MOXYTb MPOCTO 3AJUIIATH MUTIIB y CIIOKOI, MarOuu
Ha yBa3l YiTKy PI3HHUII0 MiX XyIOXKHBOIO YSBOIO,
SKifl BIH BiJJla€ TepeBary, Ta aHaji3oM W CaMOCBi-
JIOMICTIO, 70 SIKAX BIH CTaBUTHCS 13 TPE3UPCTBOM.
I'inbept, HaBIMaKW, HAMAara€TbCsA 3BECTH IPOIECH
Kpearlii Ta KpUTUKU B OJHE IIiIe, 3ayBaXKyIOUH, IO
KPUTHKA € HaWYUCTIMOK (POPMOIO BUCIIOBICHHS
0COOHCTHX Bpa)KeHb BiJl TBOPY MUCTELTBA 1 IEBHUM
YUHOM € OLIBII TBOPYOIO 3a TBOPYICTh. [0IOBHA ies
ece 3akiaZcHa B TaKOMYy BHCIOBIIOBaHHI: ‘“‘Critic
is mi sit self an art. And just as creation implies the
working of the crucial faculty, and, indeed, without
it cannot be said to exist at all, so criticism is really
creative in the highest sense of the word. Criticism
is, in fact, both creative and independent” | 7] («Kpu-
muxa — ye mucmeymeo. I max camo, 5K y meopuocmi
supiuianvby porv gidieparoms 0cobausi 30ibHocHi,
0e3 AKUX HIY020 He CMBOPUMU, KPUMUKA € MEOPUUM
npoyecom y Kpaujomy ceHci ybozo ciosa. Kpumuxa,
8l1ACHE, € BOOHOUAC | KPEAMUBHO), | HE3ANENHCHOION).

Oxpim Toro, Ha 1ymMmKky H. Cemmen3a, aprymenTa-
uist ['inbepra crioBHEHa HEMOCTIHHICTIO BU3HAYCHD:
AKICHI Xy[IOXXKHI TBOPH BIAPI3HAIOTHCS CBIIOMHM Ta
0OMIpKOBaHMM CTaBIIECHHSM JO HHUX aBTOpa, CaMo-
YCBIIOMIJIEHICTh 1 KpUTHKa TOTOXHI MK CO0OI0,
TOMY MHUCTELTBO i KPUTHKA — TeX came. JocCIiqHIK
3ayBaXye, IO TaKUH MapajjoOKC TAKOXK BUKOPUCTOBY-
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€THCSI aBTOPOM Y «3aHemnaji OpexHi», KoM BiH Tepe-
Kpydye ¥ 3amepedye 3BUYHE YSIBIEHHS PO 3B’ SI30K
JKUTTS 1 MUCTELTBA, HAJAIOYM OJHOMY KOHILIENTY Ti
AKOCTI, SKUMH MM 3a3BUYall XapaKTePU3yeMO 1HILIHHA
[5, c. 35-36]. Tak, 3a gonoMororw ifeitHO-(pinocod-
cpkoro mapajgokca O. Baiing poOuTh BHCHOBOK, IO
YKUTTSI HACTIAy€, a MUCTEIITBO CTBOpPIOE. Jlo pedi, 1ieit
nmapajokc OUTBIN SBHO 300paskeHnid y poMani «Ilop-
tpet Jlopiana I'pes»: kapTuHa ctapie, a Jlopian 3amm-
HIA€THCS MOJIOIUM.

OcHOBY crokeTHOro mnapaaokca pomany «Ilop-
tper Jlopiana ['pesi», B SKOMYy PO3IISIAETHCS CITiB-
BiJTHOIIEHHSI MUCTELITBA 1 )KUTTS, CTAHOBUTH KOHTP-
acT MIDX 30BHINIHBOIO KPacol Ta BHYTPIIIHBOIO
orumHicTio. CIOKETHHH MMapajokc BHOYIOBaHWHA Ha
ICHYBaHHI TIOPTpETa, IKUH Ma€ HAA3BUYANHI BIACTH-
BOCTI: *UBHH JlopiaH 3aIMIIA€THCA TAKUM K€ MOJIO-
UM Ta KPacuBUM, fK 1 B IeHb HAaIlHCaHHS MOPTpPETa,
a Bci 3MiHHM B 10ro po30eleHiit Hatypi (ikcye TibKH
noptper. OTxe, HIXTO He OaumtTh, skuii Jlopian
HaCIIpaBdi, a WOro MOpaJIBHHMIA pO3Maj BimoOpaxa-
etbest Ha ronoTHi. Tak O. Baiinn dhopmynroe cyTreBe
MOJIOXKEHHSI CBOET (inocodii ecTeTH3My — IJIFOACHEKY
NPUPOLY Ta CYTHICTb SIBHII MOXE PO3KPUTH JIMILIE
MUCTELTBO, TOMY aBTOp LIiHY€ HOTO BUIIIE 32 KUTTSI.

[TopTpeT MOCTYNOBO 3MIHIOETHCS BIAMOBIAHO JI0
BunHKIB JlopiaHa, BimoOpakaiouum HOro cOBICTH Ta
HOTO ICTUHHY CYTHICTB, HIOW A3EpKaJIO IyIri. ABTOp
iIe BCymeped 3arajibHONPUHHATOMY TIyMauCHHIO
Oyl SIK 4YOroch HaINPHPOIHOTO, TOMY BBOAWUTH Y
TBIip 00’ €KT — KapTUHY, sIKa € PI3MUYHUM 300paKeHHIM
3MiH, sIKi BigOyBaroThcs B mymi jgroauHu. Kpim toro,
MOPTPET € CHMBOJIOM iHBEpCii IBOX OIO3HIIiii: MUCTeE-
1TBa i mpupomm, Tima i ayxy. O. Bainm 3actocoBye
o0pa3 mopTpera sl BUPAKEHHS OCHOBOIOJIOKHOTO
napasiokca poMaHy — poJib KapTHHU IOJIATA€ B MOE-
HaHHI CyNepewInBHX, Ha epIunii oz, ixei. [licis
TOTO, 5K JlopiaH 3a0axaB BiYHOI MOJIOJIOCTI, BiH HaJie-
aTh OJJHOYACHO i MHCTEITBY, i mpupoxi. Horo oco-
OHCTICTH pPO3KOJIONIACS HAa JOBEPIIEHY W HE3MiHHY
¢izmuny GopMy Ta MEp3EHHICTh MOTO Ierpaxyrodoi
Iymri B moprpeti. TiTbKH 3a JOTTOMOTO0 TaKOTO PO3-
JBOEHHS OCOOMCTOCTI aBTOP MAa€ 3MOTY HA0YHO IOKa-
3aTH CyTHICTH cBO€i (inocodii ecterusmy. o peui,
Oararo mpo mapaoKC MOPAIbHOCTI i aMOpabHOCTI
JopiaHa kaxe HOro BI3WT A0 OMiyMHOro aomy. Sk
€CTeT Halll Tepoii MaB OH )KHUTH 3apaan HaOyTTS Pi3HO-
MaHITHOTO JIOCBIiIy, CEHCAIii Ta, 3BiCHO, Kpacu. Aje
aBTOP MAapagOKCaIbLHUM YMHOM IIOJIA€ 3araibHOIPUi-
HATY MOpajlb 4epe3 KOHLENT BUHH, SIKa 3 SIBISETHCS,
konu JlopiaH HamaraeTbcsl BpSTYBaTHCS BiJl HACIIIKIB
€CTEeTHUYHOTO 00pa3y KHUTTS, BTPadaloud CBIJIOMICTh
TiJT JTI€I0 OTiyMYy.

Kpim croketHoro, y TBOpi HasBHi oOpa3Hi Ta
JIOTIKO-MOBJIEHHEBI mapagokcu. OOpasHuii mapa-
JIOKC BTUTIOE OJUH i3 TMEPCOHAXIB POMaHy — JIOPI
I'enpi YOTTOH, SIKMi HACTIIBKM MaiCTEPHO BOJIOJIE
MUTIITHOMOBCTBOM, IIIO0 HOTO BHCIJIOBIIOBAHHS € 9acTO
nmapajgoKcalbHUMH. BycTamm 1BOTO Teposi aBTOp
JIEMOHCTPYE 3[JaTHICTh pOOUTH JOTENHI peMapKH, SIKi
BOJHOUAC BUpakatoTh Hanaaku O. Baiinna Ha Mopaib
Ta COLiaJbHy €THKY BIKTOpiaHIIB, BHUKPUBAIOYH
nopoku cycminberBa. Jlopa ['eHpi — nuHIvHMIA apuCcTO-
KparT, 3aJJ0BOJICHIM CBOIM JXKUTTSM 1 nurro6om. OmHaK
BiH 3a3Hauac: “Those who are faithful know only the
trivial side of love, it is the faithless who know love's
tragedies” («Ti, wo 36epicaroms gipHicms y 110008,
3HAIOMb MiTbKU MpUsiareHull ii OiK; HeGIpHI — OCb
xXmo nisHae 10bosui mpaeediin) [10, c. 11-12]; “What
a fuss people make about fidelity! <...> Why, even in
love it is purely a question for physiology. It has noth-
ing to do with our own will. Young men want to be
faithful, and are not; old men want to be faithless, and
cannot, that is all one can say” («I ax minoku 100M
Kopmums omici nocmitinocmi! <...> Taowc nagimos y
KOXauHi ye cnpaea wucmo gizionociuna. Hawa eons
mym 6e3cuna. Monooi xouyms Oymu GipHuMuU, ma He
bysaromsv; cmapi xouymos Oymu HeGIpHUMU, MA 8Xce
He modcymob. Omo 1l mineku») [10, c. 27]

Xoua jopn [eHpi 3anmmaeTbes BipHHUM CBOIH
JpYyXHHI, BiH 6arato TOBOPUTH PO MOAPYKHIO HEBi-
PHICTB, TMLEMIpHI CTOCYHKH MiX TUMH, XTO 3aiiMa-
€ThCsI MOPAJII3aTOPCTBOM III0/I0 BIYHOT BIPHOCTI OJIHE
OomHOMY. 3 OINIALY Ha IIe, 3Ma€Thes, mo Jopa [enpi
3aHAJTO NUHIYHUH, MO0 BIpUTH Y BiggaHe KOXaHHS,
aje HacmIpaBAl BiH BUCMIIOE BIPHICTh 3aKOXaHMUX,
J0 KO TaKk IIAHOOJMMBO CTaBISTHCA APHCTOKPATH,
Ta PO3MIPKOBY€ Hal TaK 3BaHMM YHCTHM W Bijja-
HUM KOXaHHSM Y IIbOMY IIPOIIAPKY CYCIIiIbCTBA.
Ockinpku O. Baiing caMm HallekaB J0 IBOTO KJjacy,
BiH 0au4MB KOHTPACT MK BHCOKOIO MOPaJIBHICTIO, Ky
MPOMNaryioTh apUCTOKPaTH, 1 peajbHOI0 CHUTYAILilo,
KOJIM OUBIIICTh NUTFOOIB TPUMAIOTHCS Ha CTaTKax Ta
MOKJIMBOCT] 3aMHATU OUIBII BUTIJHE CTAHOBUIIE B
cycrinecTBi. ToMy moapyxHi 3paau OynHu HEPiAKUM
SBUIIEM Ccepell 3HaTi, Ha MPOTUBAry INpeICTaBHU-
KaM HIDKYOTO KIIACy, sIKi 310eNbIoro Oyl BipHUMHA
cBoiM oOpanIaM. Toxk HeTUBHO, 110 came JopA [erpi
3a JOMOMOTOI TPUHOMY TapajoKca BHUCIOBIIOE
MOIVISITM ABTOPA Ha KOXaHHsI i UTI00, BUCMIiI0) JHIIe-
MipHI CTOCYHKH B apHCTOKPaTHYHOMY TOIPYKKi.
OxpiM TOro, BHUKOpPHCTaHHA ainitepamii (faithfil,
faithless, fidelity — «BipHUI», KHEBIPHHUI», «IIOCTIiH-
HICTB») HaJa€ MapaJoKCaJTbHUM BHUCIOBIIOBAHHIM
TapMOHIHHOTO 3ByYaHHSI Ta CIIPHUSE €CTETUIIl XyIO0XK-
HBOTO MOBJICHHSI POMaHY.
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3ayBakUMO TaKOX OCOOJNHBY €CTETUKY 3HAUCHHS
napajgoKCcalbHIX BHCIIOBIIOBaHb, AKI YacoM Tiepe-
XOIATH J0 TUIOIIMHU HOHCEHCY, MOPYIIYIOUH JIOTIiKY
cmucny. Hanpuknaa, xomun O. Baiinn nume mpo
nopna ['enpi, mo “he never means anything he says”
(«6iH HiKOMU He MA€E HA YBA3i me, NPO WO 2080PUMDBY),
1 Te % came — rpo micic Ennon6i B «Kinmi, HEe BapTiit
yBarm», I1e 0O3Ha4ae, 1o BOHH SIKPa3 i TOBOPATH PO TE,
10 AyMaroTh. AJle Pi3HHIIA MiXK MTapaJoKcaMu Jopaa
I'enpi # ripkoro mpasnoro micic Ennon6i B Tomy, mo B
NepIIOMY BUIIAJIKy BOHU MOPYLIYIOTh JIOTIKY CMHUCITY,
a B IpyroMy — JIOTiKY AOKCH, TOOTO 3arajibHONpHii-
Hatoi nymku. Illomo mporo K. Jlenmpo3 3a3Hadae,
mo mapamokc O. Bainma penpeseHTye BiIMOBY Bif
apiCTOTENBCHKOI JIOTIKH CMHCITY, SKa 3aCHOBaHa Ha
3aKOHaX IMEHTHYHOCTI Ta CymepedyHocTi. Taka Bif-
MOBa, OJIHAK, HE PU3BOIUTH JI0 3aMiHH OJIHI€T JOTIKH
CMHCITY 1HILOIO, a BITKPHUBA€E HOBI IIISIXU YMOBUBO/IIB.
Jlorika cmucny K. Jlenb03a BCTAaHOBITIOE 0COONMUBHIA
BUJI BHYTPILTHBOTO CITiBBITHOIIEHHSI Mi)K CEHCOM Ta
HOHCEHCOM, SKHHA TaKO)X MO)XHAa HA3BaTH MOIYCOM
ciiBHasBHOCTI [3, ¢. 80]. Ha mymxy JK. Baiitni, mapa-
JIOKC TaKUM YMHOM BUKPHUBAE HEMONIKH KOHIIENTY
«TpaBau B co0i». [lutanHs Bke HE CTOCY€ETHCS BiAHO-
HICHb «YU-YW», LI€ pajlle 3aCTOCYBaHHS BiJHOIIECHb
TUIY «i Te, i iHme» [6, c. 260-261]. Tak, B okpeMux
BHITaJIKaX HASBHICTH CEHCY HE BUKIIOYAE HASBHOCTI
HOHCEHCY, TOOTO BOHHU HE € CyNEepEUwINBHMH MOHAT-
TSMU B TOMY 3Ha49€HHI, K TIpaBa BUKIIOUaE OPEXHIO.

3aranom, HOHCEHC TPAKTYEThCS SIK Te, IO M030aB-
JICHE CEeHCY, HICeHITHHL. X04a HOHCEHC MOpYLIyE
B32€MO3B’SI30K 3 00 €KTHBHOIO PEasbHICTIO, Y CBOIX
MeXax BIH CTBOPIOE BJIACHY pEAJIbHICTh, sSKa HE
OpIEHTYETHhCA Ha MMOBipHEe abo peasbHO MOXKIHBE
[2, c. 25]. ¥ mpoMy 1 BiAMIHHICTE HOHCEHCY BiX

napajokca, SKHi OIepye MOHATTIMH OO0’ €KTHBHOI
IIMCHOCTI, JOIIOMOTAlOYM JIIOAUHI OCMHCIUTH CBIT,
B SIKOMY BOHa muBe. KoHIIToMepar HOHCEHCy 1 mapa-
JOKCa B JITEpaTypi 3JareH CTBOPUTH NOCKOHAJE 3
€CTETHYHUX IIO3UII BUCIIOBIIOBAHHS, SIK, HAIpPHU-
KIan, y Imeci «SK BaxIMBO OyTH cepilo3HUMY)
O. Baiinpa: “It is a much cleverer thing to talk non-
sense than to listen to it” [9] («Habazamo po3ymHi-
wow cnpaeoio Oyoe 2080pumu HICEHIMHUYI, HIidNC
cryxamu ix»). lle mapamokcanbpHe CyIKEHHA, Ha
MIEPIINH MO, 31a€ThCSA HICCHITHUIICIO, aJIe MIPKY-
BaHHA PO Te, 0 BUCIIOBICHHS 0E3MTy3IUX TyMOK
norpedye MEBHIUX PO3yMOBUX 3YCHIIb, BCE-TaKH Mae
ceHc. OTxe, MOETHABIIN B OTHOMY TBEPIKCHHI CEHC
i3 HOHCEHCOM, TUCHbMEHHUK BiJIXOIUTH BiJl TPaguIlil
HA/JaBaTH OCTAaHHBOMY HETaTUBHUX BIIACTUBOCTCH,
BBaXKa€ HOTO YUMOCH, JI0 4OTO Tpeda MparHyTH i 1o
TpeOa 3aXHIaTy.

BucHoBku i mpomo3uiii. Y pe3ynsrari aHamizy
tBopuocTi O. Baiinma B KOHTEKCTI aHTIIIHCHKOTO ecTe-
TU3MY 3ayBaXHMO, III0 aBTOP 3aCTOCOBYE IIPHIOM
XyAOKHBOTO Tapajiokca SK 3aci0 He TUTbKH OCMHC-
JICHHS, @ W 300pakeHHs JIHCHOCTI, pOOJISiYM aKICHT
Ha JIOBepIeHIA (GopMi, sika BUKPHUBAE TOPOKH BIKTO-
piaHCBKOTO cycmiibcTBa. el mpuiiom crae BUpazHU-
KOM ECTeTHYHHX ilealiB Ha inmeitHo-dimocodcrkomy,
CIOKETHOMY, OOpPa3HOMY DIiBHSIX Ta HABITH MOXE CITO-
JMy4aTHCcsl 13 HOHCEHCOM, TOCTYJIOIOYM OIHOYACHO
HasBHICTH Ta BiZICYTHICTb cMUCITY. OCKIJIBKU €CTETU3M
K MUCTELBKHHN PyX BiTOOpakeHHUH y JiTeparypi iHIIHX
€BpONEHCHKUX KpaiH, sk-oT Dpanmii, HimewunHu
# Irami, mopeunmmu OymyTh MOCHTIIPKEHHS BIUIMBY
aHITICHKOTO €CTeTH3MYy Ha (OpMYBaHHS Ta peai-
3allif0 CBITOIIAMHUX 3acajl IbOT0 PyXy Y TBOPYOCTI
C. Mannapwme, C. I'eopre, . 1’ AHHYHLIO 1 1HIINX.
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Teopis nitepatypu

®YHKIUSA XYIO)KECTBEHHOI'O ITAPAJIOKCA B AHIZIMHCKOM 3CTETU3ME
(HA MATEPHAJIE ITIPOU3BEJIEHUM O. YAWJIJIA)

B cmamve paccmampusaromes yeHmpanibHvle 0COOEHHOCHU MUPOBO33PEHUSL AHSIUUCKUX ICMemos, bepy-
wue Hayano 8 meopuecmee O. Yaiinoa. Llenmpanvhvim Xy00orucecmeeHHbIM NPUEMOM NUCAMENs AN CA
napaodokc, Komopuwlil 61a200aps ceoell amMOUBAIeHMHOU Npupode CHMAHOBUMCA COBEPULEHHBIM CHOCOOOM
svipasicenus udetl scmemusma. B xydosxcecmeennvix u nyonuyucmuyeckux npouzeedenusx O. Yaiinoa ocnoso-
NONA2AIOWUMY CIAHOBAMCS KOHGIUKMbL UCKYCCMEA U HCU3HU, Kpacombl u mopanu. Ciedyem 3amemumay, 4mo
YEHHOCMb KPUMUYECKUX 3cce asmopa 0718 NPoeo32iauenus uoeti 3cmemusma 00yCcio81eHa UCNonb308aHUeM
napaookca Ha pasHelX yposusax mexkcma. Mcciedosanue cocpedomouero Ha 0COOeHHOCMAX NPUMEHEHUs NPu-
ema xy0oocecmeeHHo20 napaookca 6 npousseoenusx O. Yaiinboa pasuvix sicanpos.

Knrouesvie cnosa: suxkmopuancmeo, scmemusm, napadoxc, ONNO3UYUsL, CMbICI, HOHCEHC.

FUNCTION OF LITERARY PARADOX IN ENGLISH AESTHETICISM
(BASED ON THE WORKS BY O. WILDE)

The article focuses on the main peculiarities of aestheticism reflected in the works by O. Wilde who is con-
sidered to be the founder of this artistic movement. One of the main stylistic devices utilized by the author is
paradox, which owing to its ambivalent nature can precisely disclose principal aesthetic ideas. Oppositions
between art and life, beauty and morality build up the core of both literary works and essays by O. Wilde.
Usage of paradox on different text levels enables the author to declare his aesthetic principles in a variety of
ways which adds up to the value of his critical essays. Thus, the research is aimed to analyze the specifics of
paradoxical statements functioning in the works by O. Wilde, that belong to different genres.

Key words: Victorian age, aestheticism, paradox, opposition, sense, nonsense.
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